Th an ks to the literary labou rs of Miio ri authorities and interested
M
OTUTAWA PEN INSULA on the southwest shore of beautiful Lake Rotoiti was for many generations the site of Te Taiki Pa, one of the main strongholds of Nga ti Pikiao. On the peninsula 's northeast point, a high white cliff tha t once form ed part of the d efences of the p a is know n as Te Rerenga a Tikawe [Tikawe's lea ping place]. Tikawe's story, and her songs, have been remembered .
Like all pa, Te Taiki was a ceremonial centre as well as a fo rtress, a place where people from the surrounding district joined the permanent occupants to entertain visitors, debate politics, p articipa te in seasonal rituals, celebrate births, and mourn d ea ths. The names of some of the carved houses that stood there are still remembered, and those of their owners. And it is known tha t around 1820, when an army from Waikato threa tened the region, people living in sm aller p a at the western end of the lake sou ght shelter with their rela tives there. Together they carried in extra supp lies, strengthened the p alisad es, then waited-some 500 men, women and children -to see if the enemy would attack. The warriors did not come, and Ngati Pikiao were soon able to return to their hom es.
In the late 1830s, many of the occupa nts of Te Taiki moved to the coast to cut flax in the Maketil swamps-for they were now in volved in an arms race, toiling to p rod uce fl ax fibre to exchange fo r muskets offered by Pakeha traders. Probably the events relating to Tikawe took place before this migration, although we ca n be sure 22
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September 1998 only that they occurred before the grea t Arawa w riter Te Rangikaheke wrote d own the words of her song in about 1850.
1
Tikawe was a woman of rank whose husband, Te Aitu, had , according to some accounts, aband oned her. Certainly at this time Te Aitu was living far away at Te Whanganui o ' Rotu, the harbour at Ahuriri 2 In his absence Tikawe becam e the subject of gossip, accused of taking lovers. In answer to these insults she composed a waiata whakautu [waiata of reply] denying the slander and asserting her mana. Dressed in her fin est garments, she stood on the m arae at Te Taiki and sang her song. Then she walked to the ed ge of the cliff and lea pt to the lake below.
I pa tua taku hika ki te tororire ra i te ngahengahe, I tahekea iho he au kawa kei taku tinana.
A bitter stream was poured on my body.
In her song Tikawe first confronts the gossips, declaring that no men would ha ve dared approach the carved tii puna in the porch of h er house. Mawera must h ave exp ressed an interest in h er, or been said to do so; we are told h e belonged to Ngati Kahungunu, in the region w here Te Aitu was then living ' The malicious gossip has gone all the way toTe Whanganui o 'Rotu, where Te Ai tu will have heard it -and Te Aitu, Tikawe proudly asserts, w ill offer his support.
Poetically spea king, it is not just the gossip about Tikawe but the wom an h erself who h as travelled to Te Whanganui o 'Rotu, and Te Aitu w ill now p resent her w ith family treasures to wear on h er return journey. He w ill hang his tiki around her neck, and it w ill rest upon her liver (for the liver, w ith the heart, was regarded as the seat of the affections, and Tikawe-as she here declares-still loves her husband). Two rare huia plumes will be placed in her hair, and she will wear fine cloaks w ith w ide taniko borders. These precious taonga, indicating as they do the support of Te Aitu, w ill frighten away a ny m en w ho might otherwise have misjudged the situation.
Developing this idea further, Tikawe brings her song to a strong conclu sion by claiming to have m ade herself bitter to m en b y pouring upon her body the bitter juice of the tororire tree. 5 This metaphor is traditional and formulaic, expressed in language repea ted, always w ith variation, from one son g to another. The poet may sp eak of tororire juice, or the juice of the n gaio tree or the koheriki 6 Whangaroa, the h ome to w hich Tikawe speaks of returning, is an inlet in Lake Rotoehu, close to La ke Rotoiti.
7 She sang her son g, however, at Te Taiki Pa, perhaps to be in the presence of the people w ho had verbally a ttacked her but certainly also because the high cliff close to the main marae at Te Taiki was 'a famous suicide cliff' of her iwi.
8
H aving made up h er mind to die, Tikawe intended to do it the proper way, following the ritual procedure established by her tiipuna . Suicide [w hakamomori] was fairly common in traditional Maori socie ty. Often it happened w h en a person had been shamed, even if they were not to blame; in this situa tion, rem oving oneself w ith tragic finality from one's large and very close kinship group was a way of restoring honour and redeeming a lost reputa tion. Partly it was a kind of revenge, since the death of a single p erson diminished the en tire group. Women in particular, it seems, might jump to their death after singin g an app ropriate songwell knowing that their song would be remembered, and their story with it' After Te Taiki Pa was aband oned it became an urupa (burial ground), and Tikawe lies there now w ith her relatives. Her son g passed down in Ngati Pikiao tradition and 
